len with physical violence unless he immediately left town and forcibly escorting King to her parents' home. This mob (a group of local white men) framed their interference as the benevolent "rescue" of a white "damsel" from the supposedly-undesirable fate of interracial marriage. Following this separation, Allen and King eventually managed to correspond (at first under the surveillance of King's family and then through third parties) and ultimately eloped. They were married in New York City on March 30, 1853 and soon emigrated to England, never returning to the United States.
Mary King and William Allen's marriage was not illegal in New York State in 1853. 9 Nevertheless, the absence of laws preventing the marriage of white and black people did not ensure that such marriages would be accepted equally by white northerners.
Allen acknowledges what writers such as Harriet Wilson and Frank Webb also depict in their narratives of mid-century race relations: the fact of northern racism. 10 Allen's title,
The American Prejudice Against Color, is clear to emphasize racism, rather than slavery, as its central problem. Here Allen both tells his own version of the events surrounding his and King's engagement and marriage and reproduces various newspaper accounts written in opposition to their marriage and even in support of the mob that threatened them. According to Allen, one such account, titled "The Mary Rescue," was written by the leader of the mob, Henry C. Hibbard. Whether they acknowledge King's willingness to marry Allen or not, these accounts all clearly position the mob, which Hibbard refers to as "the respectable men of Fulton," as working for King's best interests (62).
By including these alternative accounts, Allen's text reveals popular anxieties surrounding interracial marriage, or "amalgamation," in the nineteenth century, but further speaks to questions about how race works generically in the various retellings of the Allen-King story. The juxtaposition of these generic differences shows how the figure of the white woman is positioned at the center of white racial anxieties. 11 Figuring Mary
King as an embodiment of popular ideologies about white womanhood, most popular accounts of her story paint her as an innocent victim of an alleged racial threat posed by Allen. The nature of white violence in response to this supposed threat is implied, though not explicitly stated as Allen invokes the "various torturings and mutilations of person . . . too shocking to be named in the pages of this book," which he was intended to endure only if he and King had already been married at the mob's arrival (56). 12 I would like to posit the mob and its supporters' responses to Allen and King as an attempt to write their story in light of an assumed positioning of characters. In effect, this writing (or rewriting) attempts to situate Allen and King generically, within a distinct narrative framework. This framework is accompanied by a series of assumptions about how the characters resemble recognizable tropes and expectations that they will function in predictable ways, thus anticipating how the story's plot will progress. wife, but Mrs. Williamson, with great presence of mind, seized a fowling piece, which was fortunately loaded, and shot him dead on the spot. 13 The threat/victim relation is demarked along black/white and male/female lines in this scenario, and the underlying sexual threat is accompanied by the imperative to protect the white woman from interracial sex-figured only as sexual violation-at all costs. The illustration is reminiscent of the 1773 frontispiece to the Narrative of the Sufferings, Captivity, Figure 2) The threat of the male racial Other-a threat that carefully positions the figure of the white woman-is at the center of both the captivity narrative and the genre we might call "anti-amalgamation literature." 15 Developing from a literary genre in which the racial Other is posed as somehow dangerous to normative models of whiteness, anti-amalgamation literature characteristically emphasizes its central threat as that so-called "fate worse than death": interracial sex.
These genres' similar positioning of the white woman at the center of their narratives, and their similar structuring of her kinship relations along lines of racial allegiance develop her as a figure in need of white male protection from non-white men. In this, the absence of the white man in Clay's image does not mean that his rhetorical presence is not implied: Mr. Jacob Williamson, in his legal and social relation to Mrs. Williamson, is evoked as his wife's would-be protector, even though he does not appear in the image and is quickly glossed over in the text. 16 The captivity narrative makes particular assumptions about this relationship between white men and women. Most characteristic, perhaps, is the assumption that white women's familial and sexual allegiances are with white men, rather than non-white men. Therefore, this genre has particular difficulty placing stories about women for whom this is not the case.
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Anti-amalgamation literature, of course, depends upon similar assumptions about racial allegiance. The anti-amalgamation genre with which white racists describe the King-Allen engagement does not require King's acknowledgement of her alleged captivity, as the threat of the male racial Other is stipulated even though evidence of this threat does not appear in Allen's account. Significantly, there is no account of Mary King confirming this narrative of a threatening interracial encounter. The mob's characterization of King's part in her proposed marriage to Allen not only reveals white anxiety about "amalgamation," but also defines how the mob would explain King's actions, even at the risk of denying her all agency as a victim. Conceived as either an opponent to or a passive agent in the proposed interracial marriage, the mob assumes Mary King to be either 1) complicit in their action by sharing the mob's racial anxieties and having rejected Allen's unwelcome proposal, or 2) an impressionable youth, corrupted by the teachings of her abolitionist family and/or her integrated college, and therefore unfit to make decisions regarding her marriage. Both cases assume that King is in need of white male protection, the provision of which is the mob's primary pretended purpose.
In this vein, newspaper accounts refer to the mob event as "The Mary Rescue,"
"The Fulton Rescue Case," and "Another Rescue," emphasizing the supposed threat that
Allen poses and the necessity of rescuing King, while also making a blatant mockery of the local abolitionist movement (62, 75, 63). 18 The last of these appeared in the Syracuse Star "Almost Eliza" 7 on February 1 st , the Tuesday following the mob's separation of Allen and King. Supposing King's complicity in the marriage, this account nevertheless paints "amalgamation" in a negative light, with an accompanying racist subtext:
A little time since, the damsel went home to her Amalgamation-preaching parents, and made known the arrangements whereby their lovely daughter expected soon to be folded in the hymenean arms of anti-alabaster Sambo. The parents remonstrated and begged, and got the brothers and sisters to interpose, but all to no effect. The blooming damsel The narrative in which Mary King is figured as a "damsel" in need of "rescue" shows how the structures of kinship at work in this genre would position her in kinship with white men because of assumed ties of consanguinity and, because of the assumed absence of such ties, in an adversarial relationship with non-white men. When relations between black men and white women are the focus, however, mere captivity is no longer at the center of this story, but is replaced by the explicitly sexual threat that black men supposedly pose. In this account of the mob's action, King's and Allen's marriage was imminent;
it would have taken place "in a few minutes" had white townspeople not intervened (65).
The mob is depicted here as having been successful in preventing the marriage-and by implication, its consummation.
Closely related to and overlapping with the genre of anti-abolition literature, antiamalgamation literature depends upon the construction of both black male sexuality and white female racism. 19 The genre imagines black men's sexuality as explicitly directed at white women, who are preferred to women of other races. 20 Determining black men as a threat to both white women, individually, and to an imagined white racial preservation, generally, is often at the center of these discussions. 21 The similarities between captivity narratives and anti-amalgamation literature and the trajectory from one genre to the other are apparent in the rhetoric of the captivity genre present in these racist counter- we read King as differently racialized than when she is associated with more the familiar trope of white womanhood discussed above.
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When we bracket the prominent model of white femininity presented in the racist newspaper accounts and view it against her own letters, Mary King can be seen as actively struggling against white male domination in seeking marriage freedom (ironically, in a state in which interracial marriage was not illegal). A closer examination of these alternative representations of King illuminates how she works against the periodical press' representation of her as adhering to popular nineteenth-century tropes of white womanhood-particularly that of the white woman who desires sexual racial segregation or who must be immoral if she does not. In Allen's representations, we find a character more proximate to the mixed-race heroine of abolitionist fiction than to the white damsel of anti-amalgamation rhetoric. King's proximity to non-white kin (i.e., her intended marriage to Allen, which also implies the possibility of their future mixed-race children) distances her from the normative model of white womanhood contained in the captivity or anti-amalgamationist genres.
While reading King as a more normative white heroine suggests the privilege of whiteness in the supposed protection of white womanhood, the reality of her story is that the alleged protection of the white mob actually endangers both herself and her potential kin. This turns any assumption about the permanence of white privilege on its head, exposing how King is not fixed within, but can be removed from the category of protected white womanhood. 23 By reading King's imprisonment at the hands of white men, her fugitivity in a society that seeks (legally or otherwise) to disallow interracial marriage, and her own declared desire for Allen, we read a character who might better be compared with the "quadroons" of Harriet Beecher Stowe's Uncle Tom's Cabin (published the year before the Allen-King controversy) than with the dominant, racist ideal. 24 
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with these models of alternatively-raced and racialized womanhood, found most explicitly in the genre of abolitionist literature, that we might best contextualize Allen's narrative.
Discourses of abolition and amalgamation were tightly linked by the 1850s:
because the two words were often conflated in pro-slavery rhetoric, some abolitionists found it necessary to promote anti-amalgamationist beliefs, while others (including Allen, himself) argued that interracial marriage freedom was a necessary condition for, rather than simply a result of, legal racial equality. 25 As a counter to the alleged threat of racial equality that abolitionism supposedly proposed, terming the mob's actions a "rescue" not only mocked abolitionist efforts to help self-emancipated people (especially following the 1850 Fugitive Slave Act, which required them to assist in their re-enslavement) but also defined the agency of the white womanhood in which Mary King was inscribed in these accounts. The assumption that King requires white men to rescue her from Allen, a black man, would align her with both racism and anti-abolitionism. Her own contrasting account of imprisonment aligns her, instead, with anti-racism, abolitionism, and-importantly-the enslaved and the enslavable.
What the anti-amalgamationist genre fails to imagine is the possibility of the white woman as non-racist-most explicitly figured here as the possibility of her interracial sexual desire and kinship relations. Even where they foreclose the possibility of such desire, abolitionist texts such as Uncle Tom's Cabin demand that their (presumably white) readers extend sympathy to characters who are not (legally, even if visually) white. 26 Further, in abolitionist literature we find the mixed-race heroine more prominently figured, even, than abolitionist ideals of white womanhood. 27 Mixed-race characters' relation to race and their embodiment of racial dualism are at the center of these popular stories.
The mixed-race heroine in abolitionist literature often appears in the role of the "tragic mulatta," whose tragedy lies not only with her inability to articulate or reconcile visual/ legal/social racial identity, but with her position of precariousness or vulnerability. The "tragic mulatta" narrative differs most evidently from the captivity narrative because their heroines, though figured in many ways like the white women of captivity narratives, cannot be rescued by white men. If these women can be rescued at all in such narratives, this rescue is dependent upon their own efforts, rather than on those of white men, who are generally depicted either as adversaries or as generally ineffectual in assisting mixedrace women characters. 28 Whatever biological or rhetorical whiteness such characters may possess seldom translates to the structures of kinship with white men that would allow for their protection. White men in this genre usually do not acknowledge their kinship with mixed-race people; and even if they do, this kinship is legally illegitimate, rendering even well-intentioned white men powerless to protect mixed-race women from "Almost Eliza" 11 enslavement and all the dangers to which enslavement subjects them. Further, because the mixed-race heroine's self-identification is often aligned with blackness rather than whiteness, the precariousness they experience also extends to their (actual or potential) children regardless of any ability to "pass."
I want to suggest that Mary King, as she is articulated in Allen's account and in his reproduction of her correspondence, exhibits characteristics less indicative of the models of white womanhood available in places such as the captivity narrative and antiabolition/anti-amalgamation literatures, and more like those found in the mixed-race heroine of abolitionist literary discourse. At the heart of this resemblance is the similarity of these characters' fugitive positions. Like the mixed-race heroine, Mary King is positioned as precarious with relation to the white men who are better understood as her captors and adversaries than her rescuers. Her sexual desire for Allen and their future of shared domesticity in marriage places her in relations of interracial kinship (both to him and to their future children) rather than within the bounds of normalized white American domesticity. Both King's adversarial relation to white men and her kinship with non-white people work to figure her fugitivity-a fugitivity that aligns her with non-white and enslaved people via her changed relation to her white family and to the American nation.
By blaming Mary King's abolitionist upbringing or education by "her Amalgamation-preaching parents" for her allegedly inappropriate marriage choice, as the newspaper account of "Another Rescue" described events (64), the common conflation of abolitionism (the Kings were, in fact, abolitionists) and amalgamation becomes apparent: Abolitionism is a slippery slope, and the emancipation of enslaved black people will inevitably lead to other, even more radical, forms of equality. As Karen Woods Weierman notes, "the proslavery press dubbed abolitionists 'amalgamationists,' equating support for emancipation with the endorsement of intermarriage. Actual intermarriages also tested the commitment of abolitionists to racial equality." 29 Similar to Elise Lemire's idea of race as dependent upon sexual racial "preference," this association posits race as an alignment with a particular political ideology. The underlying implication of the conflation of racial ideology and embodiment is that a political position could rhetorically re-race a person. In part, the conflation of physical and ideological racialization aligns whiteness with white supremacy and blackness with a spectrum of political positions that include racial egalitarianism. Still, these two concepts of race-as sexual racial preference and as political affiliation-are connected.
For example, charges that the Republican Party, in its leanings toward abolitionism, also supported more radical views on "amalgamation" sparked a heated debate that you may, indeed, enjoy liberty, be not despondent, but cheerful, ever remembering the message of your angel mother" (89). We might surmise that this message of King's deceased mother was one of abolitionism-even, perhaps, a radical brand of abolitionism that preached racial equality, that rare antiracism which would endorse King and
Allen's marriage. 33 In this context, King's imprisonment becomes fugitivity as she and
Allen make plans to elope. No longer believing that their marriage is supportable in the United States, the couple-like some of the nation's most prominent self-emancipated people following the 1850 Fugitive Slave Act-emigrated to England.
There is a difference between the legal racial marking by which "women who crossed the color line became black in terms of their legal status," and the re-racialization of Mary King within the genre of the mixed-race heroine. 34 Still, both constructions of white womanhood are governed by structures of kinship which orient white women who would marry non-white men and bear mixed-race children. As Porter reads Mary King in the tradition of the mixed-race heroine, he not only reveals King's purported protectors as impinging upon her personal freedom, but also as threatening her future, racially "mixed" family. When King's potential family is taken into account, this reading reveals her changed relationship to the nation and an understanding of familial bonds akin to those who are enslaved or enslavable: because of this marriage choice, King considers herself, like the fugitive, unwelcome in the United States. As she writes of her and Allen's homelessness as they are about to emigrate, King casts herself in abolitionist language, as her marriage choice has made her an outsider to the nation of their birth: "I feel that I have no home but in the heart of him whom I love, and no country until I reach one where the cruel and crushing hand of Republican America can no longer tear me from you" (89-90). Not only can she no longer align herself with "Republican America" in this regard, but she also regards the nation, like the white mob, as a threat to her chosen kinship ties.
If we did not know these words to be Mary King's, they could just as easily be those of Eliza Harris, writing to her husband, George, in Uncle Tom's Cabin. The coupling of "home" and "country" in King's letter sounds not unlike the image of domestic happiness Eliza dreams of while at the Quaker Settlement, as "She dreamed of a beautiful country,-a land, it seemed, to her, of rest . . . and there, in a house which kind voices told her was a home, she saw her boy playing, a free and happy child." 35 and an "amalgamationist." When this position of readership is taken into account, it is just as unsurprising that Allen finds Cassy's story particularly striking as it is that the increasingly-popular discussion of Stowe's novel finds its way into Allen's narrative.
While a more moderate abolitionist readership may readily allow Eliza's story to subsume Cassy's, it makes sense that Stowe's African American readers-especially those who readily critiqued the colonizationist ending of her novel-might also recall the single character who enacts a ghostly revenge on Simon Legree, the embodiment of the larger slave system (and the character in which "Uncle Tom" shows ultimately invest the entirety of that system and all its evils). My attention to Allen's emphasis on Cassy Despite the fact that she is never in danger of actual legal enslavement, King is forcibly confined in the attempt to separate her from Allen. In her letters, King declares her devotion to her fiancé and distress at the prevention of their marriage, twice calling herself a "prisoner" held captive and under surveillance by family members who would prevent her marriage (77). King's narrative of imprisonment also informs us that she has been deemed a transgressor against the white racist society that holds her, and therefore in need of either punishment or pardon. The "Committee" that first approaches Allen and King upon the mob's arrival escorts King to her father's house, and addresses her in these terms. Allen recounts that one member of the group "advised her also to go around among the ladies of the village, and consult with them, and assured her that he would be "Almost Eliza " 17 glad to see her at his house." Allen tells us that the "tone" of this speech is what evoked King's indignation: "The speaker evidently thought the young lady would receive it all as a mark of gracious favor, and as assuring her that though she had been 'hand and glove' with a coloured man, he would nevertheless condescend to overlook it" (59).
The mob's suggestion that King would either welcome or require the "gracious" pardon of white racists for her racial/sexual transgression is countered with King's indignation, her continued profession of love for Allen, and her ultimate state of fugitivity.
She and Allen eventually leave the United States in order to avoid racial persecution-at a time when other African Americans figure as fugitive slaves, either avoiding captivity in the North or, when possible, escaping to Canada or Europe where they do not face the very real risk of re-enslavement. King's response refuses the mob's placement of her as either a captive damsel or a repentant transgressor of white racist codes, but insists that these white captors or pardoners are her personal adversaries.
The matter of rejecting the white racism that these accounts would foist upon her is truly personal for King and to ascribe these views to her is to significantly change her story. While the "prejudice against color" that is primarily directed at Allen is willing to "pardon" King, it does so only at the expense of recasting her in racist terms: as a racialpurist "damsel," rather than a race-traitor. "The Fulton Rescue Case" article evoked a letter of response to the Syracuse Journal from Mary King's brother, William S. King, in which he "describes Miss King as repulsing [Allen] with her abhorrence of the idea of amalgamation" (74). In this account, King (very cordially) thrice rejects Allen's repeated proposals of marriage, as her brother attests that "she had always expressed her abhorrence of the idea of 'amalgamation'" (75). In a weak attempt to support this claim, Allen also received-and rejected the validity of-a letter (written not in Mary King's hand, but in her sister's, as she was allegedly too ill to write) breaking off the engagement.
We see here that assumptions of King's capacity for loving Allen become a question of the capacity for interracial sexual desire that her would-be rescuers attributed to her. That is, white racist assumptions about King and Allen's relationship predicate the impossibility of her sexual desire for him while admitting his desire for her and reframing it negatively, against her supposed inability to reciprocate that desire. A surprising letter to King's father from Thomas Knowland, a Mississippi slaveholder who Allen calls a "specimen of Southern chivalry," asks permission to correspond with Mary King (85).
Like the "rescue" mob, Knowland regards King as having "escaped" from an "ignominious connection" with Allen. Further, he tells Mr. King, "Your daughter [is]-innocent, as I must in charity presume-because deluded and deranged by the false teachings of the abolition Institute at McGrawville" (86). Echoing Shakespeare's Brabantio, who claims that Othello must have used some kind of "magic" to sway Desdemona's emotions, Knowland is unwilling to assume that King could reasonably desire marriage to a black man, but insists that she must have been "deluded and deranged"-brainwashed by abolitionists (who "must" also be amalgamationists). 40 This version of events does not square with the rest of Allen's narrative, of course.
Allen makes it clear that his feelings toward King had always been "fully reciprocated" King articulates more than simply feeling unwelcome with the white community in her letters. Though initially offered "protection" and possible "pardon" from the white mob, in a letter written just before her elopement, King speaks not only to estrangement from the white community, but to the danger of physical violence to herself. King writes, "should the public or my friends ever see fit to lay their commands upon me again, they will find that although they have but a weak, defenseless woman to contend with, still, that woman is one who will never passively yield her rights. They may mob me; yea, they may kill me; but they shall never crush me" (90). In this defiance of the threat of white male violence, King displays something resembling the "fire" that Allen attributes to Cassy.
However, we would do well to note that King has not yet experienced the feelings of being "crushed" that Cassy has when we first encounter her in Stowe's novel as a woman who has been enslaved, sexually coerced if not forcibly raped, separated from her living children, and who has committed infanticide to save another child from the horrors of enslavement that she has determined unbearable. Mary King is not simply like an enslaved mixed-race woman, but rather practices of reading race liken her to similarly fugitive enslaved mixed-race women in popular fiction. This process reveals how her 7. I stipulate here that King and Allen's kinship ties are implied by their intent to marry, at which time their familial relationship to one another would be taken for granted based on their legal marriage relation, the assumption that they would then share a "family" name, and -importantly -the probability that they would produce children together. The implied (though supposedly future) sexual relation in their engagement is therefore the basis for King and Allen's entrance into interracial kinship. I will discuss the particular implications of Mary King as the potential mother of children who are differently-raced from herself later in this essay. illustrations depicting "amalgamation," Josiah Nott's scientific discussions of "hybrid" people as an "unnatural" or "contaminated" population because of their potentially inter-species conception and supposed eventual inability to propagate, and nineteenth-century interpretations and revisions of Othello illustrate the extent to which overtly racist anti-amalgamationist rhetoric had become prevalent by the mid-nineteenth century. The debate that coined the term "miscegenation" during the 1864 Lincoln reelection campaign clearly brings this discourse into the realm of political campaigning, and "anti-amalgamation" literature became more highly visible following the Civil War, most emphatically in plantation nostalgia fiction, a genre whose popularity extended well into the twentieth century.
9. At the heart of anti-miscegenation law is not simply the belief that racial sexual mixing was "unnatural," but the fact that white supremacist ideologies were also highly-invested in preserving 11. My focus on the figure of the white woman in the Allen-King story seeks to acknowledge the significance of this positioning, while also acknowledging (and hopefully not reinforcing) problems that arise as a result of such focus on the figure of the white woman: the false assumption that the category "white women" can be easily determined; the non-representative universalizing of the "white woman" as a central, national figure; and the potential masking of "non-white" women and their struggles.
